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“Kristen ond Jonmbran,” by Monon Clewry.,

Artful Contrasts

By Andrea Colen

Bpeeial to The Washiaglon Pasl

Unlike many of their
predecessors whn made rep-
utations a decade or meore
ago, the best of joday's
young  Washingion arlists
wirk in a ronce of siyles
andd discdain dogma, :

Thiz iz guite clear in the
works by Kristen alocller,
Manon Cleary and Allen Ap-
el now in the Tiestlloor
varcidor  of 1the Coreovan
Gallery of Arl. For eonirast,
paintings by Geoe Davis,
Tom Downing, Paul Reed
and other Coloe Sehool oot-
isls—whn in the 1060s #-
nally put Washinglon on the
map a5 an imporianl  arck
conmler—are al Lhe pdjoining
Whashington Gallery.

These Color Schonl paint-
ings ave ficst of all very out-
spoken. Huge in size and in-
tense in eolor, they are alsn
samewhat cerehral and done
acenrding to varinlions on a
=ueerssiul formula, By con-
Irast, the work of JMMoeller,
Cleary, Appel and  mber
younger artists, is lower Key
and much quicter; B is
smaller,  softer In enlar,
mare personal and intuitive,
oven magical in spiril,

alnst magieal ol all are 98-
seavald Kristen  Maocller's
pastel  amd  color  pencil
drawinzs ol fantastic,
dreamlike worlds in which
the only humang are de-
tached-looking women, Usu-
ally they are olone. In & typ-
feal piclure, a ree grows
out of & huge conch, s
hramwrhes reaching s the
mann and SLars, encased ina
hale b the sky the shape of
n bired,

I ether Macller drawines
there are herds of achras, pn
antelnpe nr Lwoe, a persan in
beas's drag, a chaize lounge
mardes of sea animals and
peacnck  feathers prowing
out of a vase. Art nouveat-
like patterns of [lowers,
leaves and vines unify dMocl.
lor's work, eovering  almost
every exposed surface,

Her forte §is her whimsiral

imagination, which aame.
times owsirips her skill,
as evideny in *“The Card

Players,” her only picture in
thiz show which iniends to
poriray o reallile situation,

The fipures lonk ke
wnoden dolls inte which life
hasn't yel been breathed.

By eanlrast, Aanon
Cleary's portrail  drawings
In pencil are nothing il nat
alive and lifelike. In draw-
inz, she is unsurpassed in
Washington, and If & cortain
harshness marred Cleary's
les= mature work, it has now
vanighed.

Her new  portralls  are
very sofl, yol procise remder-
ings nof people caughl  in
characterisiie but  (leeting
moments, There is the por-
trail of Christina, whose joh
it guiding people on walking
trips through the Himala-
yas. Bhe is shown ns a
Elrong, but not a hard,
young woman. Next lo her is
Dovothy Polan, whe lonks
like an oliler, less vigorous
vorsion of Christing.

Cleary draws largely by
crasing: pulling oul light
arcas and white lines much
ns one docs in chareoal
drawing. She scem® Lo cnax
the figures toward the aff-
white paper surlface, which
nflen acts as a haze. and
samelimes as a  peephale
through  which they are
AOC . Anoiher reREND
Cleary's figures RO
slightly dizstant is thar she
wnrks [from  photngraphs,
pnd  sAays she ofien geis
more involved with them
than with the way live sub-
jeers lonk, She does  pore
1rails nn commissinn
through the Trramid Gal-
lery,

In spiril. Allen Appel’s
mnslalgic, softwalored  onl-
lages are in harmony  with
Manon Cleary™s  drawings,
just as Cleary's are in tune
wilth Meoeller's, In part Lhis
Is. of eourse, a matier of
temperament. All three are
nnnshouters  and  private
people who  fecl  things
strongly but chense Lo talk,
and make art aboul them,
with restraint. Thelr influ-
enee on each other has heen
incvitahle, finee all  three
have studins in ihe same
apartment building,

Appel is known primarily
ax a phatngrapher and this
is his Tirst alleallage  px-
hihit, These piclures verge
on ¢oneeplual ark and are

tougher than his earlier
wihirk. They are about horri-
Iving things, such as atom
bombing and Charlie Stavk-
weather, who was exceuted
in the eleelrie chalr. But he-
cauie Lhe subjecls are pres.
entad in & visually allractive
way, combining letlering,
and found abjects, one is sa-
dueed hy them hefare being
repelled,

For example, the pictures
on which the wards “Charlie
Starkweather™ are stenciled
alzn ghows two comloriable
el harmloss looking
women, perhaps fémale rela.
1ives of the killer, as well ax
an old pleture posieard, pos-
sibly of his high schoal,

The collages are all done
an lineup paper, not only he-
cause it is easy Lo work on,
but hecause Appel, leonn-
clast that he is, couldn't re-
sigt when he saw “Hich At
printed an cach shred,

NMany of ithe seraps of
things he uses were found
haphagardly, like 1he orum-
pled  and  uncharacieristie
newr  pholograph of  JFIK,

next 1n which Appel has
sienek]led “IFK Shat
Throuch the Head™ His

work is alsn at the Max MPro-
ielch Gallery.

The Corvoran, alsa hp= 52
energetie aned vibramt water-
enlors hy Hans Haollmann,
the German refugee palnter
whn as a leacher in New
York and Trovineelown ex-
erted o seminal influcnee on
American art of the "405 and
Hs. The  exhibit  runs
through July 15,

Algn on display. through
dJune 30, are huooe and high-
kewed, hard-edoed absiracl
paintines by ABritish  artisis
AMichael Tuzack and Trevor
Rell, who have warked and
laught in the United States,

Rrilish seulplor Tim
Scolt's very large abstract
pleces, which have a ercep
ingerealure quality And are
constructed of rectangular
calared sheoeis fastened to
aluminum tuhing, will he at
the Coreoran thraush July
T.

Rrasssi’s phningraphs of
the peaple of Paris, includ-
ing such artisia ar Piearsn
and Rrague, will he at the
Coreoran through July 15
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